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OF CRANES AND DUCKS :
KAGIZMANLI HIFZI IN THE WAKE OF KARACAOGLAN

Edith Giilgin Ambros

It is not often that a poem by an dsik contains, let alone more
or less consists of, a description of nature for its own sake. Rare
is the passage describing some aspect or component of nature that
does not function at the same time as an opening or point of de-
parture for the dsik’s emotions.

Of course there are elements of the regional countryside in the
poems of Karacaoglan, or rather, of the poets who composed poetry
in the «Karacaoglan tradition»®. (For the sake of simplicity we shall
say «Karacaoglan» and use the singular number here.) Yet these
are not recognizable as landmarks or individuals. That names of
places, mountains, and the like occur in the poems makes no diffe-
rence, for the description is aiways of a generalized nature, no spe-
cific characteristics being given. )

One of the longer (and so rarer) passages on nature in Kara-
caoglan’s poetry is that in the following kogma®,

Kuslar cigrisip daldan dala otiisiir
Feslegen yaylas: yesil salinda

Yesil ardie, reyhan, siinbiil kokusur
Feslegen yayla anber toprak yolunda

1 Cf. Nihan Basgtz, Karac'oglan, Istanbul, 1977, pp. 11-48.

"2 Cahit Oztelli, Karaca Oglan, Biitiin Siirleri (Milliyet yaymlar:: Tiirk
Klasikleri Dizisi, no. 1), 5'inci baski, Istanbul 1974. (Hereafter, «Oztelli»).
The kogma is no. 2 therein.
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Sari cigdem kiime kiime serilmis
Taslarinda kekik reyhan dirilmis
Bu giizellik ta ezelden verilmis

Feslegen yayla saginda solunda

Savasma KARACA OGLAN felekle

Gonea diisméz Asiklara dilekle '

Gelin -kizlar yayik yayar bilekle L
Sallaniyor giimiig halhal kolunda

As translated by Klaus-Detlev Wannig® :

In Zweigen zwitschern Vogel sich Gesang zu;
dicht steht Basilikum in griiner Wiese®.
Walcholder, -Konigskraut und Hyazinthen
verstromen Duft von Ambra auf den Boden.

In Biischeln gelber Krokus hingebreitet;

auch zwischen Steinen noch: Basilikum lebt auf

am Thymian. Es gibt die Schonheit ewig,

das Konigskraut zur Rechten und zur Linken.

Lieg mit dem Schicksal, Karaca Oglan, im Streit nicht!
Die Bliite neigt sich Dichtern nicht durch Bitten.

Die Miidchen gehn mit blofem Arm zur Weide — :

Sie. schwanken am Gelenk den Sllberrelfen

. The pleasing but decidedly free translation dewates from the

ongmal in the last two lines, a more exact translation” being :

'The young girls® work the churn by hand,
The silver -bracelets swinging on their arms.

Very much to the point is Wannig’s apt commentary (op. cit. in

footnote 3, pp. 238-240): «Karaca Oglans. Darstellungsweise ist zu

sehr von Rhetorik bestimmt and zu artifiziell ausgerichtet, als daB

3 Klaus-Detley Wa.nj:lig. Der Dichter Karaca Oélan' Studien zﬁr tilrkischen

Liebeslyrik (Klaus Schwarz Verlag : Studien zur Sprache Kultur und Ge-
schichte der Tiirkvilker, Bd. 1), -Freiburg 1980, pp. 449.

4 - According to Oztelli. (cf. glossary, p. 413}. Feslegen Yewlasn is a. plateau

in the-southern-part of Anatolia.

5 or «betrothed girls», cf. Derleme Sﬁzlug'ﬁ s.v. gelinkiz, -
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nicht dem Naturzusammenhang (der ‘Wiese) noch eine andere Seite
als die der beschreibenden Darstellung abgewonnen werden miiBite,
namlich die Pointe iiber die Midchen; die sich dort mit bloBem Arm
und klingelndem Schmuck kokett zeigen. Anspielungsreich und dop-
pelsinnig also kommt Natur bei Karaca Oglan ins Spiel. Das Arran--
gement der stereotypmetaphorisch verwendeten Elemente, wie es
sich aus Enten, Raubvégeln, Gazellen und den unvermeidlichen Ara-
berpferden ergibt, stellt in Karaca Oglans von Wiinschen und Sehn-
siichten getragenem poetischen Weltbild den Vorrat an Bezugspunk-
ten dar, anhand derer sich die Kurve seiner Triume nachzeichnen
liBt...» Elsewhere (ib., p. 234) Wannig states that Karacaoglan’s
attitude is nevertheless «realistischer als diejenige der meisten
Diwan-Dichter und asiks, da er Landschaftsdetails und Wirklich-
keitssplitter durchaus in die: Texte einbringt vnd vor allem seiner
erotischen Appetenz offen Ausdruck verleiht...»

We might also note that Pertev Naili Boratav says that with
the great folk poets, and in the lovehest of ‘their poems, we see na-
ture not as nature but as the frame for human feelmgs, the starting
point for their phantasies and feelings, the means of reawakening
memories, and, finally, as elements for likening and comparing, and
that the authors of such works are called grea.t poets because they
have given nature its true place in a work of art®. We beg to differ;
in our opinion the lack of nonfu.nctmnal descriptions of nature in
poems does no more than show a personal preference (often in adhe-
réence with tradition).

Boratav also gives an example of a poem wherein the concern
for nature pure and snnple dominates, na.melv the following by Ka-
racanglan’ :

6 «Biiylik halk sairlerinde ve bunlarin en giizel giirlerinde tabiati tabiat
olarak degil, insan duygi;lsmnm cercevesi, hayallerinin ve hislerinin hareket
noktasi, hatiralar: ecanlandirma \;e_suem nihayet benzetme ve .karsilastirma
unsurlar1 olarak goriiyoruz. Tabiatin sanat eserindeki hakiki yerini vermis ol-
duklari igin bbyle eserlerin sahiplerine biiyiik sairler diyoruzs. - Pertev Naili
Boratav, Halk Sairlerinde Insan ve Tabiat, in his Folklor ve Edebiyat (1982),
I, istanbul 1983, pp. 14-15.

7 Boratav, op. cit.,, p. 14. The kosma in question is no. 234 in Oztelli. In
translating here and elsewhere maximal adherence to the original wording
was aimed at, even at the cost of a loss in desthetic qualities,
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Cukurova bayramhigin geyerken
Ciplakligin iizerinden soyarken
Subat ay1 kis yelini kovarken
Cennet dense sana yakisir daglar

Agaciniz yapraklarla donanir
Taslariniz bir birlige inanmr
Hep cigekler bagrinizda gonenir
Pmarmiz caglar, akigir daglar

Riizgar eser, dallarimz atigir
Kuslarimiz birbirile otiisiir

Oren yerler bu bayramdan pek iisiir
Siinbiil ni¢in yash bakisir daglar

KARAC'OGLAN size bakar sevinir
Sevinirken kalbi yanar goviiniir
Kimildanir hep dertlerim devinir
Yas ile sevincim yikisir daglar

When Cukurova puts on its festive dress,

- When it strips off its bareness,
‘When February banishes the winter winds,

Were you to be called «heaven», it would be fitting,
' mountains.

Your trees are being decked with leaves,
Your stones believe in Unity,

All the flowers luxuriate in your bosom,
Your springs roar and rush®, mountains,

The breeze blows, your branches bicker,
Your birds chirp all together,
The places in ruins are so chilled by this feast;
Why do the hyacinths gaze mournfully at onc another,
‘ - mountains?

8 On akig- cf. Tarama Stzliigli and Derleme Sozliigii, s.v.
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Karacaoglan looks at you and rejoices,

‘While he rejoices, his heart aches and bleeds;?
All my woes stir and quiver,

My bliss wrestles with my grief, mountains.

The majority of Karacaoglan's poems are of a somewhat diffe-
rent composition. Usually the great poet mixes elements of nature
— using them either in their basic meaning or metaphorically —
much more with personal feelings, desires, ete. and, what’s more,
mixes them more inextricably. We shall quote samples further on,
after having introduced a poet who is very much less significant
and whose opus, too, is no more extensive than might be expected
of his life-span of twenty-five years. What prompted us to do so is
this poet’s use of nature in his poems.

The poet in question is Kagizmanh Hifz, 1893-1918, Like Ka-
racaoglan before him, he brings generalized details of landscape into
his poems. And he does this with such success that Ensar Aslan,
who has given us a collection of his poems, calls him the only poet
whose treatment of nature can be said to parallel Karacaoglan’s in
beauty'’. Let us see then how they compare.

Of the only 32 kosmas and destans (the latter make up an
eighth of this sum), nine semais, one sicilleme, and one divan found
in Ansar’s collection (Baranseli’s earlier collection contains even
fewer poems), six can be called poems about some aspect of nature.
These are the kogmas nos. 4 (on the morning wind), 22 (on spring),
26 (on cranes), 27 (on flowers) and the semais nos. 3 (on horned
owls). and 4 (on spring flowers). A further four kosmas (nos. 5, 6,
14, and 17) are love-and-nature poems in the true Karacaoglan man-
ner. And then there are two agits and one destan that have more

9 On gbviin-/gbylin- cf. Tarama Sozliigii and Derleme Sbzliigii, s.v.

10 On the life and work of this poet cf. Z. Mahir Baranseli, Kdgizmanlh
Recep Hifzi, Kars 1968, and its review by Hikmet Dizdaroglu in Tiirk Folklor
Arasgtirmalar;, say1 232, Kasim 1968, pp. 5117-19 as well as Ensar Aslan,
Dogu Anadolu Saz Sairleri, Ikinei Kitap, Atatiirk Universitesi yaymlar: no. 498,
Erzurum 1978, pp. 1-46. (Hereafter, «Aslan»). i

11 <Tabiat konularim: her bakimdan Karacaoglan kadar giizel iglemesini
bilen tek gair Hifzidir dersek, bu giirleri okuyanlarin da bizi dogrulayacakla-
rina inamyoruz.» - Aslan, p. 4.
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or less extensive images out of nature. Finally, there .is a kosma
(no. 29) where Kagizmanh Hifzi voices erotic desire quite openly,
again not unlike Karacaoglan. So, out of a total of 43 poems,
roughly a third can be said to be indebted to-nature for-all or some
of their inspiration and effect. Let us first take an example that
recalls Karacaoglan's two poems quoted a.bove we have chosen kos-
ma no, 26 on cranes.: :

Doldu feleklere feryad-u figan,
Ne zalim ¢igrisir gelen turnalar,
Adam mi dayanir can mi dayanir,
Kati tas demiri delen turnalar.

Yaral: yorgunlar geldi eristi,
Oldu katar katar caldi cigristy,
Eyvah gitti bulutlara karisti,
Sesi kulagimda kalan turnalar.

Onlar da sahinden sikdyet eder,
Doner birbirine hikayet eder,

Mevlam da onlara inayet'® eyler,
Siiziiliir semaya hemen turnalar.

Sefil turnam bizim dilden kanamaz,
Agirdir govde51 dala konamaz,
Sahinden haf®® eder yere inemez,
Eder dil sehrini talan turnalar.

Gokler bu meraktan dolukur aglar,
Goziiniin yasindan yanbhr daglar,
Déover:sinesini gogerir baglar,

O cahp gaglra.n calan turnalar

Kadir Mevla.m bir glft kanat vereydi,
Yorgun Hifzi turnalara ereydi,

" Hasret gozler belki yari goreydi,
Dost koyiinden gecer iken turnalar.

12 Aslan: n'ayet s
13 for havf; the original text elsewhere reflects 1eglonal pronunciation.
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Wails and cries have filled the skies,
 How cruelly the coming cranes are crying.
- Can a man bear it? Can the soul bear it?

- The cranes that pxerce hard stone and iron.

The wounded weary ones got here, they arrwed
They formed flight on flight, they clamoured, cried™.
Alas! They've gone and flown into the clouds, -

The cranes whose call is still in my ears.

They too complain of the falcon,
Turning around, telling each other,
‘And my Lord God has mercy on them:
‘At once the cranes slip into the skies.

It’s not words of mine that make my miserable crane

¢ i . bleed*®;
Its body is heavy, it can’t alight on a branch;
It fears the falcon, it can’t come down to the ground;
The cranes pillage the heart's city. :

The skies grow tearful and cry from_this anxiety,

The mountains cleave asunder under their tears,

The gardens beat their hreast and turn black and blue®,
Those crying, calling, erying cranes.

If my Almighty Lord had given me a pair of wings,
If weary Hifz1 had reached the cranes,

If the yearning eyes had perhaps seen the beloved
As the cranes passed through the loved one’s village!

14 caldi; the context makes this meaning likely; no instance of such
usage, which is common with inanimate objects such as bells and clocks, could
be found outside Kagizmanli Hifzi's poems (cf. also the fifth quatrain of this
poem).

15 If we think of the expression dil yarasi1 (a wound caused by bad
words) and of the proverb Kilic yarasi onulur, dil yarasi onulmaz (Wounds
from the sword get well, wounds from bad words do not), we find this interpre-
tation of the line somewhat more plausible.

16 It is a moot point if one should translate this line thus or using the
other meaning of gbger- viz.,, «Beating their breast, the g-ardens are becoming
verdant».
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Kagizmanli Hifz’s poem deals with the cranes in the most gen-
eral terms even though it is likely that his interest in these mag-
nificent birds springs from personal acquaintance with them. After
all, he comes from the district Kagizman of the province Kars, and
that is «crane country» (cf. the map in Francois Hiie — R.D. Etché-
copar, Les Oiseaux du Proche et du Moyen Orient de la Méditer-
ranée aux contreforts de I'Himalaya, Paris 1970, p. 235). That he
ends the poem by using his subject as a frame or an excuse to state
his feelings does not only lie in the nature of things (since a quatrain
that traditionally contains the name of the poet is likely to be pri-
marily about him), but is in keeping with the Karacaoglan manner
(as we have seen above) and with folksongs in general. In fact, we
find that the crane is often given the role of taking greetings or
news to the beloved in the poet-singer’s native village or of bringing
him news from home'". For example, in a tiirkii, as sung by Keskinli
Haci Tasan, remarkable master of the type of melody called bozlak
(tape no. 470 registered by the firm Uzelli), we hear :

All turnam bizim ele varirsan
Seker soyle kaymak sdyle bal soyle
Eger bizi sual eden olursa

Boynu biikiik benzi soluk yar sdyle

Giiliim giiliim kirildi kolum
Tutmad: belim turnalarim

Allh turnam ne gezersin havada
Arabam devrildi kaldim burada
Ne olmamis kulum yalan diinyada
Aksam olsun alli turnam dongelir

Giiliim giiliim...

17 Cf. Wannig, (op. cit., footnote 5) on p. 317 for a further example.
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My red-speckled crane', if you reach my home country,
Say it like sugar, say it like cream, say it like honey'’.
Should someone ask about me,

Say, «The lover is pale and bowed down by grief.»

My rose, my rose, my wings got clipped,
My back got broken, my cranes.

My red-speckled crane, why are you flying about?

My cart*® overturned, I am stuck here;

What a rare bird I am in this false world.

My red-speckled erane will come back®* when it is evening.

My rose, my rose...

18 The young of the crane «proper» (Grus grus/turna) are at first
covered .with rust-coloured down. But it is more likely that the red colour
spoken of here is the bright red spot on top of the head of the adult Grus grus.
The Demoiselle crane (Anthropoides virgo/telli turna), on the other hand,
does not have such a spot. Alh turna is a term used also by Karacaoglan (cf.
e.g. Oztelli, no, 455).

19 Sugar, cream, and honey : these three objects are often named as
most pleasing, most desirable. For example, Karacaoglan says. (Oztelli, no. 19) :

Yemesem, igmesem baksam yiliziine

Sekerden, kaymaktan, baldan ziyade

I'd rather not eat, not drink but look at your face
More than at sugar, at cream, at honey. :

Less expected in this context is for example gatih (= katik), as in the quatrain
quoted by A. Caferoglu on p. 94 of his Dogu Illerimiz Agizlarindan Toplama-
lar, I: Kars, Erzurum, Goruh Ilbayliklari Agizlar:, Istanbul 1942. In a footnote
gatih is specified to be yoghurt. The Derleme Sozliigii gives the meaning ayran,
e.g. for Kars. )

Durnam geder olsan bizim ellere
Gatip sdyle, gaymal siyle, yag sbyle
Erzuhalim beyan eyle anama
Boynum armut sapi, canimi sap soyle
My crane, if you should go to my home country,
Say it like yoghurt, say it like cream, say it like butter.”
Explain to my mother how it is with me,
Say my neck is thin as a pear-stalk but I am alive.
20 or «car»? 5
21 dbngel- could not be found elsewhere. However, Derleme Sozliigii has
dongele et-, «to cause to return, to recall», also déngel, «a person who does
not keep his word». (And Tarama Sozliigli has done gel-, «to returns).
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The motif of using cranes as messengers occurs repeatedly with
Karacaoglan, for example in a tiirkii (Oztelli no. 437, the first line
can be cut down to the norm of 11 syllables by deletmg the word
«bir») : -

Eglen turnam sana bir haber soraylm
Kanadin altina mektup sarayimm
Yelken acup gitme, ben de varayim
Yol ver daglar, ben silama gideyim - .

Wait, my crane, I'd like to ask you for news : .
I'd like to twine a letter under your wing;
Don’t hoist sail and go, I'd like to get there too;
Mountams, let me get through I'd hke to go home.

Agam in & poem by Karacaoglan (Oztelli, Ekler, I, no, 11, here
a.nd in several other lines of this poem the number of syllables is
either more or less than the norm of 8 syllables) :

Size derim garip turnalar
Yurt ilinden haber var mi

I'm asking you, you poor strange®*: cranea,
«Is there any news from the lands that are home?»

-“The same motif is found in one of Kagizmanl Hifz’s well-known
poems, the agit out of the mouth of his girl-cousin Who d.led at the
age of fl.fteen (Aslan, no. 28)

Selim s6ylen her turnalar gecende,
Haber edin ishak kuslar ucanda,
Ak, kirmizi, sari giilier acanda, .- _
Bana da gonderin giillerim yoktur,

Send me greetings whenever the cranes pass by,
Let me know whenever the horned owls fly, .=
Whenever. white, red, yellow roses bloom, -
Send me some too, I have no roses. '

22 ‘This 1eﬂect5 the near impossibility -of - translafing garip with one
word. SG
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Not only cranes but birds in general serve as messengers with
Kaglzmanh Hifz1 (Aslan, no. 14} :

,' Ucan kuglar siz Mevlayl severaez‘

' Selam sdylen o canan gorestim?®.

* Birds on the wing, if you love the Lord,
Remember me to her, I yearn to see that darling.

With the cranes as messengers of glad tidings we come to a
poem of Kagizmanh Hifz’s (Aslan, no..22) rivalling that on Cu-

kurova in spring by Karacaogla.u (cf. above) :

23

goresi-.

24
25

Bir béliik turnala.r_miijde_ g_etirdi_,
Bugiin ezel-bahar yaz eyyamdir,
Hii ceker otiisiir sadali kuslar,
Muhabbet safasi saz eyyamidir.

Ne hos hayellendi cimenmig® cdoller,
Ne serhos esiyor bu serin yeller,
Durmaz dalgalanir sonali géller, -

*.Otiiglir 6rdegi kaz eyyamidir.

Al yesil geyindi dumanh daglar,

_.Oltu' sadirevan glmenh caglar, __
'Seyreyle sevdlgun seyrangah baglar,

Sallan kanli zalim naz eyyamidir,

Eski sozdiir : «arsiz giilegen® olur»,
Hifz1 gibi dertli sdylegen olur,

Her basa bhir belé gelegen olur,
Durma dertli diller séz eyyamidir, -

Cf. Derleme Sozliigii, s.v. as to the fact that this is a variant of

for c¢imlenmisg?

On the suffix -agan/-egen cf. Tarama Sozliigii, vol. VII, p. 17, stating
that this is a suffix forming adjectives used to designate «someone who does
something quite often» and adducing, among others, an example featuring
styleyegen. Then under sdylegen/styleyegen Tarama Stzliigii-states that this
is said of «someone who talks a lot». Derleme Sozlligil specifies that sbylegen/
stiylegen is said of «someone who talks easily and well» (but there is no soy-
leyegen), giilegen/giilegen is said of ¢someone who is’ cheerful, who laughs a
lot», and gelegen ol- of <a person who comes and.goes frequently to a houses.
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A flight of cranes have brought glad tidings :

Now are the days of spring, of summer!

The birds carol and call His name with pealing voices,
These are the days for enjoying love and making music.

What delightful images have appeared in the greening
deserts,

How drunkenly these cool winds are blowing,

Waves ceaselessly play on the lakes (teeming) with ducks,
Their ducks are calling; these are the days of the geese.

The misty mountains have put on reds and greens,

The mossy cascade turns into a fountain,

The gardens are pleasure-grounds, look around, my darling;
Sway to and fro, cruel_oné, these are the days for teasing.

It’s an old saying : «The shameless laugh a lot»,
Those who are heart-broken like Hifz1 talk often,
Everyone meets sorrow more often than once, -

Don’t stop, sad tongues, these are the days for talking.

We now turn to a love-and-nature poem by Karaéaog'lan (Oz-
telli, no. 411) which we have chosen because it speaks of cranes (ac-
tually it contains more of nature than his average poem):

Ciktim yiicesine baktim
Uzak ¢oller goriiniir mii
Dostun gocii gidiyormus
Gocte allar goriiniir mii

Turnam gelir yana yana
Kanad: boyanmis kana
Cik havaya déne done
Bizim iller goriiniir mii

Turnam gelir siize siize
Otiigerek indi diize

Kavil kurduk bahar yaza
Goniil yardan ayriir mi
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Nazli KARAC'OGLAN nazh
Kiliner kininda gizli

Ispir 6rdek sifi gozlii

Cikar cikar salimir mi

I climbed up high and looked

If the far deserts could be seen.

Behold! The beloved’s caravan® is moving on;
Can one see a red garment in the moving caravan?

My cranes are coming, burning, burning,

Their wings are dyed with blood.

Go up into the sky, circling, circling, :
Can our lands®* be seen?

My cranes are coming, gliding, gliding?®;
Singing they've come down to the plain.

We promised to meet* in spring, in summer;
Can the heart part from its darling?

Coy (she is), Karacaoglan, coy,

Her sword is hiding in its sheath,

A bird of prey®’, this duck, with the eyes of a hawk®?,
Does she go up and up, swaying? )

We now turn to a love-poem by Kagizmanlh Hifzi. Here, too,
nature is brought in as a means-of introducing or expressing some-
thing else more vividly (Aslan, kogma no, 6):

26 Cf. Tarama Sozliigil, s.v. goc.

27 or «our people»?

28 We suppose Karacaoglan used siizmek for siiziilmek, which was un-
suitable because of the greater number of syllables.

29 kavil kur- could not be found in any dictionary; however, cf. kavilleg-
and kavil yeri in Tarama Sozligii, s.v.

30 Cf. Tarama Sozliigli and Derleme SozMigil, s.v. ispir.

31 Cf. Derleme Sozliigii, s.v. seyfi (sahine benzer bir gegit aver kug) but
also Oztelli, glossary, s.v. sifi (glizel gozlii bir kusg).
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Ne lazimdir siirmelenmek bezenmek, -
Ezelden halk etmis, hudayi giizel®.

Tek nazarda goniil gitti gelmidi,- . - -
Gonderdi serime sevday1 giizel.

Peri misli gibi giizellikte ber kemal®*,
Seni seven bu diinyada neyler mal, - -
Naks: pencereden gosterdi cemal,
Benzer halvet olmus sedas: giizel.

Hifz1 der ki bahar gelmis bu-baga,.
Cikar giil diigtiriir®* diizer tabaga,
Olmus tiilek, terlan, gelmez tuzaga, -
Sekisi hos keklik, sedas: giizel.

What need is .there for usmg kohl-on the “eyes and for
; . embellishment ?
(God) crea.ted (her) before the start ‘of time; she’s a natural
beauty!
One look and my heart left me and {hd not come back,
The beautiful one let love descend upon my head.

. Perfect'in heauiy as a fau-y gl

What would he who loves you do with rlches‘? -
Beauty showed its pattern in the window®s,
The one Wlth the: lovelv voice is ta.lklng in: prwate it seems.

i_.

-- HleI says, «Spnng has come: to thig’ ga.rden»,

(She) goes out and gathers roses and. arranges them on a
p_late.

- 32 Aslan : Huda-i giizel; in this lme 01mu§ mstead of etmlg would have.
provided a smoother statement. -

33 To reduce-this line to 11 syllables (the number in: all bhe other- 1ines}-

one only has to remove misli, which is redundant.in any case.

34 should rather he doghrm according to Derleme Sozlug'ﬁ, ‘s.v.' (dogiir-/

degir- = devsir-),

35 Obviously the girl he 10ves showed ‘her face at the mndow
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The young partrldge has become a hird of prey"; it won't
- come to the snare,

The partridge w1th the charmmg sklp, whese voice is lovely.

Short passages on na.ture — even mere msps — occur fre-
quently in both poets’ poems. In fact, with Karacaoglan short des-
criptive periods often alternate with personal preoccupations. For
example a kosma of his (Oztelli, no. 131) starts

Katar katar olmus gelén turnalar
The coming cranes have formed fllght on flight

and contmues

Su halime, su gonliime bak bemm _
Look at this state, at tlus heart of mine

And the second quatram of the same starts

Gok yiiziinde turnam béliiktiir-bolik -
My cranes in the skies are in squadrons, in squadrons

and continues

Ayrihik elmden cigerim delik -
My heart IS pierced by the hand of separat:lon

Wlth Kaglzmanh Hlel too, we find sudden, often compel.lmg,
images setting the scene like (Aslan, kosma no. 8) :

Calkanir gegmimd'o' _i:‘az_lél;', 'S_oiiaﬂér,

Otiigiir dilimde yiizbin turnalar

The- geese, the ducks swirl in my eyes,

A hundred thousand cranes smg on my tongue®.

Metaphoric usage is-also found in- the poems of both poets For
example in a second agit Kagizmanl Hifz composed on the death
of: his-cousin (compa.re above)“ ; ; - 2 .

36 On tiillek and terlan cf. Derleme Sdzli.'lgﬁ. s.v.; without doubt the g‘irl
is. meant.. S DR ¥ N

37 or «in my heart». g A

- 387 Aslan, no.3 on pp. 6-T. This agit.is often sung 1|1 a- va.rlant form and
attrlbuted to «Karacaoglan», cf. e.g.- Caferoglu, op.-cit, pp. 111-112, .
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Bir kuzu koyundan ayr: ki durdu,
Yemez mi daglarin kusuyla kurdu?
Katardan ayrildin sahin mi vurdu?
Turnam teleklerin, tellerin hani?

A lamb that stopped apart from the sheep,

Would not the mountains’ birds and wolves devour it?
Did you leave the flight and did a falcon strike you,
My crane, where are your plumes and feathers?

Of course, teller calls to mind telli turna, the Demoiselle crane
(Anthropoides virgo) with «une houppe blanche qui part de 'ceil et
retombe en arriére du cou» (Hiie - Etchécopar, op. cit., p. 237), which
the crane «proper» (Grus grus/turna) does not have®®. These crane
feathers occur in Karacaoglan's words too (Oztelli, no. 330) :

Turna tellerin basina
Sokup giden, Diirye Diirye

Diirye, Diirye, who sticks the crane feathers
Into her hair and goes.

Further on in the same agit Kagizmanh Hifz1 calls his cousin
a duck, suna’.

Kocaldi m1 on beg yihn sunas1?
Has the duckling of fifteen years grown old?

And elsewhere Kagizmanl Hifz1 says (Aslan, kogsma no. 2) :

Hani bu gonliimiin telli sonas1?
Where is the plumed duck of my heart?

Similar examples out of Karacaoglan’s poems (the first example
is out of Oztelli, no. 163, the second ib., no. 4) :

39 However, in his glossary Oztelli, p. 422, states : telli turna = giizel,
parlak tiiylii turna kusu. .

40 Suna/Sona is a woman’s name too, of course, but the cousin who died
was called Ziyade. (His own mother and wife were both called Sona).
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: Terketmisg ilini bir benli suna
Ordegi gelmeyen goller perisan

A duck with beauty spots-has left the lands that were its home,
Wretched are the. lakes Whose ducks are not eommg

Uzadn" bhoyunu, arar esini
Bir tek suna g6rdiim gél kenarinda

I saw a single duck on the shore of the lake,
Stretching itself, searching for its mate.

A greater degree of ahstraction, and of originality, is some-
times seen in Karacaoglan’s poems for example (Oztelli, no. 341 fol-
lowed by no. 393) :

Boynu yesil govel ordek
Sana bir gol gerek idi
Kanadinin biri yesil
Biri de al gerek idi

Wild duck® with the green neck,
You should have a lake.

One of your wings should he green,
And the other red*,

Kiz gormemis daha gerdek
Gelin yesil bash 6rdek
Geziyor elinde bardak

Kiz turnada tele benzer

The girl hasn’t seen yet a bridal chamber,
The bride, a wild duck,

Is promenading, in her hand a-cup.

The girl resembles a crane's feather.

41 Cf. Derleme Sozliigii s.v. givel : 1) g«reen-.headed (duck), 2) beautiful
(bird).
42 The colours symbolic of re;oicing, as opposed to black.
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So one can see that basically there is great similarity in the two
poets’ use of nature in their poems. Yet two poems by Kagizmanh
Hifz1 draw the attention by virtue of their length in combination
with their subject matter : one is 26 quatrains long and on flowers
(Aslan, kogsma mno. 27) and the-other is 17 quatrains long and on the
horned owl (ib., semai no. 3). (A third poem of 8 guatrains on the
morning wind might be added; ib., kogma no. 4.) These is nothing
quite like these in Karacaoglan’s known opus. They are consistently
about their chosen subject (repeating its name at the end of each
quatrain) but as consistently intermingled with personal feelings and
thoughts. Not especially original, they nevertheless are interesting
as an endeavour and do contain some pleasing though generalized
or formalized images like the following (ib., kogma no. 27) :.

Saf tutmus namazda kiyam ediyor,
Yel estikce secdesine gidiyor,
Susandikea*® ab-1 rahmet yuduyor,
Goziin dikmis asumane cicekler.

Standing up in rows at the ritual__pray_er, _
Prostrating themselves, whenever the wind blows,
Whenever thirsty, sipping the water of merey*,
The flowers are staring up.into the sky.

To sum up: In a very few of Kagizmanh Hifzi's poems —as for
example in the two quoted in toto above and in the two long poems
mentioned— a topic taken from nature more or less dominates over
personal thoughts and feelings, whereas in most we find «only» vivid
images of nature painted with a word or two. In both cases the man-
ner is not unlike Karacaoglan’s though the language is not as un-
alloyed but contains a stronger Arabic and Persian element.

43 sie! Cf. susal- and susalik in Tarama Sozliigii, s.v.
44 je. rain.



